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Offbeat is published monthly as a listener's. 


guide to CFUV-FM 102 (also available on 
Roger's Cable Systems in Greater Victoria and 
cable systems on Vancouver Island on 104.3 
FM and Shaw cable at FM 102). CFUV-FM 102 
is a campus/community radio station that 
provides alternative music to the Island and 
surrounding areas. We presently operate at 
2290 watts and are operated by the University 
of Victoria Student Radio Society (a registered 
non-profit organization). CFUV FM 102 is 
primarily a volunteer-run organization. 
Funding for CFUV FM 102 is made possible by 
donations from the community, our annual 
October Fundrive, sponsorship revenue, and 
a percentage of UVIC student fees. Offbeat / 
CFUV FM 102 are located on the second floor 
of the Student. Union Building on the campus 


MO or 
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of the University of Victoria. Offbeat publishes | 


10, 000 copies free of charge every month and 
is distributed throughout Vancouver Island 
and beyond. A one year subscription to Offbeat 
(to help offset costs, postage etc.) is $20. 
Cheques or money-orders should be made 
payable to CFUV RADIO. Those incarcerated 
will receive a free subscription upon 
request. Opinions expressed in Offbeat are the 
sole responsibility of the authors, and do not 
necessarily reflect the opinions of Offbeat, 
CFUV-FM 102, or the University of Victoria 
Student Radio Society. A 


Me cc cccccccccccccccccces 


2.32°34 3 oo wm Bow 
00 


ON 


N 


this month 


N04 ek 8 Y 


"What's I 


Insi 


e 


Amazing Lar ly visits the crypts of European ‘ae 


Dear dear 54-40 
Sanguine fan 


CF UVIP: folkin’ around with Keith Malcolm 
Cadillac Tramps drive-by interview 


Music called JaZZ: Part Two. 
Marcus GarVv €Y remembered 
Dialtales 


Flickering CiINECISMS «reviews Glengarry Glen Ross and Raise the Red Lantern 


the Bunghole reviews canadian iNGi€S and demos 
Scene Ventage explores the local talent 


Dr. Henry Morgentaler: 


Belief and Action 
by Marcus Hutchings 


T° many, Dr. Henry Morgentaler is the embodiment of 
evil; an immoral opportunist who lines his pocket by 
murdering the unborn. Others view him with reverence; a 
champion of civil disobedience and liberator of women’s 
right to control their own bodies. “ The desire for social 
justice was, in practice, the religion in which I grew up,” 
Morgentaler told Maclean's in a 1988 interview. 

Indeed, Morgentaler’s background is a clear indication of 
what has driven his 20 year struggle for social change in 
Canada. Born 69 years ago in Poland, he endured the Nazi 
occupation as a Jew. He saw his father, a labour activist, 
executed by the Gestapo. His mother and sister both died in 
death camps. Morgentaler and his brother survived 
Auschwitz and Dachau, but were left with memories of 
suffering at the hands of a political regime. 

After moving to Montreal, Morgentaler performed his first 
abortion in 1968, determined to put an end to life 
threatening back-alley methods. Since then, he has endured 
a staggering series of court cases, a ten month jail term in 
1975, and numerous death threats tinged with anti-Semitism. 
Last May, his Toronto clinic was firebombed and destroyed. 

The man who has endured and survived the abortion 
battle will be speaking at the University of Victoria’s Centre 
Auditorium on Tuesday November 10. If you’re willing to 
brave the inevitable anti-choice protests to attend the 
lecture, don’t expect a demon or immaculate saviour. Expect 
to watch a balding, bearded, father of four speak of 
humanism, the philosophy which has replaced conventional 
religion in his life. You will share a room, perhaps for the first 
time, with a man who has taken belief and put it into action at 
any cost. A 


CORRECTIONS 


|. Photo for CFUVIP 
should have been 
credited to Kevin 
Butler 


NEXT MONTH: 


2. Due to unforeseen 
circumstances, the 
Windwalker interview 
will be in next 
month's issue. 


3. The photo for Art 
Bergmann’ should 
have been credited 
to Alex Waterhouse 
Hayward. 
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D1SCussion about TYECOr ded music 
Live angloud: reviews of recent concerts 
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by Kevin Butler 


ae to a recent Stats Canada report, one 
out of every three students today will drop- 


out of high-school by the year 2000. Reasons for 


this expected drop-out rate range from the 
archaic educational system to the lack of funding 
to, quite possibly, the G.S.T. 

The G.S.T taxes books, magazines, and 
newspapers and is thus a tax on literacy. 
According to the Don’t Tax Reading Coalition, out 
of Toronto, during the first year of GST, book sales 
dropped 10%, magazine subscriptions dropped 
by 50%, and newsstand sales of magazines 
dropped 10-15%. People are migrating across the 
border to buy their books to avoid the tax. While 
there are many government sponsored literacy 
programs around, the government is defeating 
the entire purpose by taxing literature. The 
Coalition feel that continuing the GST will reduce 
our country’s literacy, productivity, competitive- 
ness and prosperity. 

The coalition reports that at least 50 million 
magazines from the U.S.A. crossed into Canada 
tax free last year to compete directly with 
Canadian magazines on which GST is paid. As 
well, books imported by mail are tax-free if they 
cost less than $20, which gives a huge advantage 
to the American book clubs. The United States, 
Japan, Britain, Australia, and Ireland are countries 
who recognize the value of tax-free reading 
material; since Canada is always emulating these 


other countries, this is the one time they should ~ 


and they don't. 

The federal government is trying to get the 
provinces to harmonize their sales tax with the 
GST which could. result in provincial taxes being 


added to reading material. In 1990, Mulroney ~ 


promised to review the impact of the reading tax 
after a year and that review hasn’t materialized. 


It’s time to restore the traditional tax-free position — 
of reading in Canada. If you would like to see the © 


GST removed on books, magazines, and 


newspapers, contact your member of Parliament | 


(No postage required). Reading should be zero- 
rated under the GST and taxing literacy is 
criminal. & 
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making recore 
_ unsuccessfully : 


be about to change for the band. | 


Album after album, it has looked as if 
they were on the verge of making a 
breakthrough, but things always 
seemed to go flat. In January of 1991, 
Warner's U.S. division decided it was 
- time to let the band go and did not 


renew their contract. For a year, the | 


band hunted down another contract 
and landed one with Sony’s Columbia 
label here in Canada. With their latest 
effort Dear Dear hitting the shelves 
last spring, 54-40 is ready to take 
their music across Canada, and they 
hope around the world for the first 
time. 

“We've never had this kind of radio 
response before. The support for this 
record has been great,” said drummer 
Matt Johnson in an interview while 
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Dea ia 
package of Osborne's galvanizing 
lyrics paired with classic rocking 
guitar rhythms. : 

“It's awesome. This is the best 
thing we've ever done and it’s getting 
the best response from everybody,” 
said Comparelli of the new album. 

Dear Dear was produced by Don 
Smith at Rumbo recording studios in 
Canoga Park, California. Smith is best 
known in Canada for his work with the 
Tragically Hip. 

“He came to mind because talking 
to the Tragically Hip, the way he 
worked was interesting,” said 
Johnson. “Other producers or other 
recording situations we’ve been in, 


we've always tried to somehow 


capture us live and be able to put 
that: on tape and it’s been tough for 
us in the studio to do that. 


the band in a room in a little semi- 
circle and he just makes you play and 
play and you go through roles and 
roles of tape and you’re playing as 
they’re changing the tape so you get 
this very live feel — there’s no 
headphones, no clip tracks, it’s just 
live off the floor so it’s a lot of fun for 
the band.” 


nd the album does sound 

different from the band’s past 
efforts. Not only is it live, but there’s 
more distortion, power chords, little 
acoustic guitar, and the melodies are 
simpler. 

“A lot of that has to do with the 
way we’re kind of a reactionary band,” 
explained Merritt. “I think with this 
record though, you get a real true 
sense of the band. If you’ve seen us 


the band was in Victoria recently. 
Born out of Vancouver's new wave 


D™' go searching for their records just yet, but remember the 
names of these bands: “The Cryptones” and “The Others”, 
because once they start getting albums out, they'll be garage 
classics for sure. 7 

The Cryptones, from Marseille, France, are a five-piece and it 
seems like they're going to stay that way. Since they started three 
years ago, they have only one original member (the singer), and 
have been everything from a six-piece to an eleven-piece, 
complete with female backing vocals, and a horn section. As they 
appear in the photo, The Cryptones are Stephane Bernialle on 
vocals, Jerome Altieri on guitar, Daniel “Maki” Abitian on organ, 
Natalie Perrin on bass, and Franky on drums. 


Ba compare 
The Cryptones’ 
sound to bands like 
The Fuzztones or 
The Marshmallow 
Overcoat. No snot in 
the vocals, but a 
double-heaping of 
cheese in the organ, © 
and ample fuzz throughout. Although they handle all the standard 
covers well (“Have Love Wil! Travel”; “No Fun”; and the Miracle 
Workers’ “Love Has No Time”), this band’s real success is in its 
originals. “Lolita” is one of my favourites with that groovy little bass 
intro, and Maki’s organ solo, which reminds me of other great 
European garage bands like The Crimson Shadows, or The Sick 
Rose. It was inspired by the Stanley Kubrick film of the same name. 
Another tribute song is “Number Six” which was inspired by that 
great 60’s TV show, The Prisoner. “Brutal Beach” is an instrumental 
that uses that great garage tradition of a classical organ intro. The 
Cryptones very effectively use Bach’s Toccata and Fugue in D-minor 
as a lead-in to this cut which was inspired by a local beach they fear 
might be destroyed. Other Cryptones standouts_are “I Need You 


“Don Smith’s whole idea is to put 


‘keep these bands in mind for 


live over the years we tend to be a 


a & | Nelly”, “Le Roi De Quoi?”, “You’ve Got To 
: Know”, and “Spanish Waves”, which they. used 
. to close of their shows on their recent Spanish 
tour.They have done so many shows (even 
ie 
With 
Eo) 
Amazing, 

| Larry 7 soon. 


opening for The Troggs), they have fans all 
over, and they are soooooo cool, so why no 
album yet? Hopefully something will happen 


sen this month, I want to tell you 
about a band from Rome, Italy called the 
Others. This band is so pure in the sixties punk look, sound, and 
attitude, that it comes as no surprise that they’re buddies with 
Italy’s previous garage gods “The Sick Rose”. They get their name 
from the old “Pebbles” band “The Others” (whose songs have been 
covered by Canadian bands such as The Smugglers and The Ten 
Commandments). | really dig this band. They aren't really doing 
anything new, but they do it so well. Everything about this band is 
vintage (The equipment, the clothing, the haircuts), and they've 
absolutely mastered all the meanest sixties snarl songs that the 
“Pebbles” or “Back From The Grave” compilations had to offer. “Be 
A Caveman”, “Wild Man”, “Soapy”,.“The Witch” and even TV themes 
like “The Munsters” and “Batman” are given a special, spooky 


treatment, truly unique to the Others. They also have a large 


number of originals that prove their loyalty to bands like The 
Chocolate Watchband, The Seeds, The Music Machine, The 
Standells, Q’65, and The Outsiders, and their love of B-movies and 
horror comics. The Others are Max - vocals, guitar; Rob - bass; Willy 
- guitar; Andy - drums and Ory - Vox Organ. 

‘Every good band has side projects, and this month’s bands have 
some very cool ones. The 
Mole People is the name of 
another garage outfit 
featuring members of the 
Others, (inspired by a B- 
movie of the same name), 
and Misty Lane Funzine is a 
sixties fanzine put out by 
Others. The Cryptones’ organ 
player/manager, Maki hosts a 
radio show similar to my own, 
called “Cult Of Fuzz”. So 


future. reference, and keep 
groovin’... A 


little more on the rock side with a — 


Robert Karpa 


spattering of groove and smattering 
of acoustic folk type songs and then 
your straight ahead pop song.” 

The band doesn’t just make music 
though. Inside the album are 
addresses for Amnesty International, 
Earth Communications Office, 
Information on AIDS and pleas for an 
end to violence against women and 
children. The band’s social interests 
have always been present in 
Osborne's lyrics. Dear Dear is no 
exception with reflections on the Gulf 
War, child and wife abuse, and famine 
in Africa. 

“I don’t think that just because you 
stand up in front of people that you 
have some sort of message. | just so 
happens that there’s a few things 
quite important to us and the 
record’s an opportunity. for us to put 
that information out there,” said 
Merritt. 

While 54-40 isn’t trying to change 
the world, they say they would like to 
take their music to as many people in 
asmany placesas possible. | 

_ “My personal goal when | started 
the band with Neil was to play the 
Commodore; that was my only 
ambition. Then once we began to 
play and that goal came in sight, | 
started to set new goals,” stated 
Merritt. “The thing is that you have to 


feel comfortable with your goals too. | 


think that’s one of the problems 
we've had as a band, is that we - 
haven't felt comfortable with big 
goals, some people more than others, 
but I think right now we're all very 
comfortable with the idea of big goals 
and then going out and attaining 
them. Also, the record company we're 
with now supports that kind of idea; 
they’ve set goals for us too. We're 
very much in concert there with them. 
They've got a record that they want to 
bring us to the world with and that’s | 
where we want to go.” 

“What he’s trying to say is we want 
to be rock stars,” joked Johnson. “I'll 
know we've made it when we hear 
one of our songs at a Canuck’s game.” 


* Sgataeiey of whether this album 
B Mis finally 54-40’s breakthrough or 
not, the band says they will always be 
making music. When they started, 
Merritt says they set an agenda to 
make ten albums - this is their fifth. 
Where Dear Dear will take the band is 
anybody’s guess but it looks like they 
are moving right into the mainstream 
and trying to influence it’s direction 
as they go along. : 

“We obviously really enjoy what 
we’re doing,” said Merritt. “We find it 
personally satisfying and think that 
what we do has meaning and it’s a 
meaning that we want to share with 
our audience.” A 
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Sanguine Fan 


Yevgeny Mravinsky 
— an appreciation. © 


f the numerous unsung great 


ww conductors of the twentieth 
century there is one man who is even 
more unjustly ignored — or at any rate 
unknown — than most. 

Yevgeny Mravinsky was the 
‘principal conductor of the Leningrad 
Philharmonic Orchestra for 50 years, 
from 1938 until his death. He is one of 
only three people in musical history 
to conduct the same o ra for half 
a century. (The : Wille 
Mengelberg# 


the West. Also he has tended to be 
pigeonholed somewhat as a Russian 
Music specialist, which is blatantly 
unfair, however understandable. 
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CFU gratefully — 
acknowledges the 
generous Support Of 

hese businesses 
during Fundrive de. 


ittle is actually know of Yevgeny 

Mravinsky’s life apart from his 
conducting; he was born in St. 
Petersburg — as it then was and is now 
again — in 1903 ( or possibly 1906 
depending on who you read) and 
studied composition and conducting 
at the Leningrad Conservatoire. 
Between 1932 and 1938 he was 
conductor of the Leningrad Opera 
and Ballet Theater (now known as the 
Kirov); in the latter year he won first 
prize in the All-Union Conductors’ 
Competition, and was_ shortly 
thereafter appointed chief conductor 
of the Leningrad Philharmonic. This 


taste 


y ‘ 
a Pathetique’ a 
ars later, while on a tourse 
st, the Leningrad Philharmon 
and Mravinsky recorded these three 
symphonies again, this time in stereo, 
in the unlikely (believe me, I've been 
there) setting of Wembley Town Hall 
in London. Critics were again taken 


‘aback not just at the virtuosity and 


passion of the music making, but also 
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| M VP Collectables 


STREET 


at the sound itself. This was one of 
the ground-breaking early stereo 
recordings, showing many people for 
the first time just what an orchestra 
could sound like on record. It is a 


‘tribute to the interpretations that 


these records have hardly ever been 
out of the catalogue in the 
intervening thirty-one years. They are 
still available as a 2-CD set (DG 419 
745-2). 

How strange, then, that after these 
there are virtually no studio 
recordings of this great orchestra and 
conductor at all. Was it due to 


politics? Perhaps some day the full | 


story of this appalling neglect will 
come to light; for now we can only 
uEMUse. | 


a 


low Russians was 
d, in a small way at least, 
Mpia's “The Mravinsky 


Wagner Tannhauser Overture together 
with one of the greatest performances 
of Bruckner’'s 9th I have ever heard on 


record (stereo, 1980). This may still 


be available as OCD220. 

Mravinsky was also a very fine 
exponent of Beethoven, as is 
witnessed by a Hunt set which 
couples a highly exciting and 
individualistic “Eroica” with a 
Tchaikovsky 5th and Shostakovitch 
5th, Mozart’s “Le Nozze di Figaro” 
Overture and — real Disc Drive fare — 
Glinka’s “Russlan and Ludmilla” 
Overture, recordings from the 1961 
Bergen and 1968 Prague festivals 
(2HUNTCD714). Another Hunt issue 
couples what many have hailed as 
the finest ever Prokofiev 6th 
symphony, with the second “Romeo 


oy 
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by Deryk Barker 


and Juliet” Suite, and — for some 
bizarre reason — the same Glinka 
recording. 

The Saga label has also seen a 
revival of late, in Britain and the US at 
least, and Mravinsky’s’ 1957 
Beethoven 7th and pioneering 1954 
Shostakovitch 10th (he conducted the 
first performance just days after 
Stalin’s death) are probably available 
for those who are prepared to look 


-hard enough. 


This piece has been directly 
inspired, however, by a new ten-—disc 
set from the French company Erato. 
These are all live recordings, mostly 
from the 70s and 80s, mostly in 
stereo, and all mid-price. | have yet 
to hear all the discs, but there are 
some enticing items indeed: lots of 
Beethoven (symphonies |, 3, 5, 6 and 
7) and, of course, Tchaikovsky and 
Shostakovitch. 

While ingLon 


Stalin, whom Mravinsky must have 
had dealings with over the years — is 
despatched at a ferocious pace, and 
the rousing end of the finale is, for 
once, highly ambiguous in its 
triumph. There are occasional hiccups 
in the orchestra and audience noises, 
as in most live recordings, but the 
quality of the music just blazes 
through (Erato 2292—45753—2). 

1 played the recording of the 
Tchaikovsky to an English friend who 
had never been able to understand the © 
fuss about this composer. After the 
exposition, where the bassoon sinks 
down to pppppp before the full 
orchestra explodes into the develop- 
ment, my friend almost fell out of his 
seat; Mravinsky unleashes a veritable 
cataclysm of sound at this point, unlike 
any other interpretation you have ever 
heard, it is even more frightening than 
his own earlier versions. Much hoopla 
has been made cont. on pg 14 
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CGrand Opening 
November 1992 


-"We specialize in both the spiritual and practical Earth connection” 


-"Consigned arts/crafts welcomed” 
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CFUVIP 


Folkin’ | 
Around with 
Keith Malcolm 


that they all share some commo 
characteristics such as, a passion for the = 
music they play; unconditional dedication © 
to CFUV; and they are all charismatic — 
this month’s CFUVIP, Keith Malcolm, is no 
different. 


Si January of 1986, Keith has been ° 
the host of Folkin’ Around (Thursdays, 8 | 
am — 10 am) one of CFUV’s folk programs. 
What motivates him to continue with his 
shows is, “The love of the music and the 
desire to share what knowledge I do 
have...1 have some rare music around 
here that you don’t here too often on 
other folk shows and other radio stations.” 

His shows consist of mainly fiddlin 
music but he enjoys playing Celtic 
Scottish and Irish music and will no 
object to playing folk-rock. His love for ? 
fiddling music goes back to his playing of 
the violin since the age of eight. Keith 
also played classical violin for twelve 
years, quit playing for ten, and then took 
up folk fiddling. 

Folkin’ Around also features a segment 
entitled Malcolm To My Neighbourhood which 
consists of music for children. According 
to Keith, it all started about three years 


1 
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ago when he appeared on a couple of Ann 
Glover and David Kaetz recordings for the 
french immersion tapes; he played those 

: show.and people responded 
aby the bite gama 


n the various record: 
= lot of local talent. Th 


eoking for other lée 
children’s music as well as encouraging 


‘areTeleTerere’eterererererere a ete-e) 


entire two"fhéur show tig fundrive. “It 


goes to show how human aes can be 


guests on his show but “finding thi 
to call them to set up an appointment:ar 
getting them in at that early in & 
morning is sometimes difficult.” | 

When he’s not volunteering his time at 
CFUV, Keith works as a typesetter for the 


RIDER'S 


Partists singing 


Pennysaver, a classified ad weekly where 
he typesets display ads. Since 1977, Keith 
has been typesetting his way around 
Vancouver Island starting with the Georgia 
Strait, followed by the Victoria Star, Business 
Examiner and now the Pennysaver where 
he’s been working for the past five years. 
“I enjoy the challenge in learning the 
latest in equipment,” Keith comments. 


weekend, you can find Keith in the 
Scottish country dance group, Barley- 


Ani DiFranco 


by Kevin Butler 


Bree. They've been together for the past 


two and a half years and have played in 
Portland, Seattle, and Bellingham at some 
of the festivals. While they presently 
don’t have any demo tape, they are 
seriously thinking about it. During 
1983-1985, Keith performed at various 
festivals throughout Canada, including the 


Vancouver Folk Festival. His present job 


prevents him from touring extensively. 
Presently, Keith is working on his own 


personal project of composing fiddle 


tunes that would consist of “straight fiddle 
and piano” and putting them on tape. He 
also conducts the Advance Folk Orchestra 
workshops at the Whistling Gypsy (1617 
Chandler Avenue) every other Monday 
(until Dec. 4). Keith adds, “The workshops 
concentrate on Scottish and Irish music 
and any instrumentalist is welcome to 
attend.” 

Keith also keeps busy by transcribing 
music. Through his many years of classical 
training he is able to not only read and 
write music but listen to music and then 


sx Bill Gallagher, one of 


ngers, is trying to put a 


c ude of Will Miller of The (Irish) 
overs; he did it in two and a half hours. 
eith would eventually like to make a 
ving at all of his various musical 
stivities and with his dedication and 
charisma, there’s no doubt that he will 
succeed. A | 
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Quality Bicycles. « Professional Service 
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ROCKY MOUNTAIN 
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cannondale SPECIALIZED. 
Student discount 


On parts and accessories with current |.D. 


Open 7/7 days a week 


381-1125 e 1092 Cloverdale Ave. 


Minimum $25.00 
off any helmet with 
bike purchase. 


20% discount on 
parts and accessories 
with current |.0D. and 
this coupon. 
2 


Valid only until Nov. SO0/92 Valid only until Nov. 30/92 


With |1.D. and coupon 


heehee» 5's ate gia we cami scttcanl » Aceh 5 Wert sae aoaing ay 


HIT 7 1992 VANCOUVER FOLK MUSIC FESTIVAL 


“Ani DiFranco is a protest singer for the nineties” - Rolling Stone | 


ADVANCE TICKETS AT: $10 OTHER STUDENTS/UNWAGED —_cop wore Ineo 
SUB GENERAL OFFICE $9 UVSS MEMBERS CALL: 721-8972 
TICKETS AT DOOR $11 GENERAL PUBLIC 


Wednesday, November 2 


SPM ¢ DAVID LAM AUDITORIUM ¢ UNIVERSITY OF VICT' ORIA 
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he Cadillac Tramps brought their blend of 

funky ska and rockabilly music to Harpo’s 
recently and | got a chance to interview them. 
They're influenced from the Cramps to their LA 
brothers, the Untouchables. Cadillac Tramps 
consist of Gabby on vocals, Johnny Two Bags on 
guitar, Brian Coakley on guitar, Warren W. Renfrew 
on bass and Spanky on drums - their newest 
member. Gabby and Johnny formed the band in 
Los Angeles in 1987. “We basically came out of the 
garage band/punk rock scene in LA,” says Gabby. 
“Johnny and | persuaded Warren and Brian to 
join.” 


Spanky joined in 1990 when Jamie Reidling, the - 


previous drummer, left to raise his son. Spanky 
says his influence is progressive jazz and Latino 


music. “I used to play on a prison blues tour. We 


were a bunch of bikers and there was usually a 
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Benson 


by B3 and Nev the Impaler 


hog cookin’ in the ground wherever we played. We 
really jammed.” | 


... Tramps have been on the cutting 
edge of the LA music scene for a long time 
and have seen the start of every major trend, 
including tattoos. “We’ve had our arms tattooed 


since 1985, unlike some recent arrivals. | 


remember going to see Guns ‘N’ Roses way back 
then, and Axl didn’t have any tattoos.” Cadillac 
Tramps sound like a cross between Screaming Jay 
Hawkins and Eddie Cochran. While the band has 
been influenced by everyone from Sinatra to Bad 
Religion, they have been touched by literally 
everything. “It’s like the Lenny Bruce theory of 
creativity,” says Gabby. “We're influenced by 
literally every waking, living thing around us.” 
“The alternative scene is influenced by a lot of 
sources these days,” adds Warren. “Back in my 


- punk days, you were cool only if you said you were 


into the Germs or the Eaters or whoever. Now, the 
same music we were trashing and smashing ten 


years ago, like Motown, Aretha Franklin and Kiss, | 
is what the alternative movement is now listening 


to for inspiration.” 
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adiMac Tramps 


Drive the Train to Fame 


Gabby is concerned about mainstream music 
being treated as alternative. “I'd like to thank 
everybody who refused to go to Lollapalooza this 
year,” he says. “The concerts were supposed to 
provide an alternative setting, and they didn't.” 
Warren adds,”! just hope we'll be there next year,” 
as the whole band laughs. 


Ithough Cadillac Tramps are from California, 

they have a lot of Canadian content. In the 
liner sleeve of their latest CD Tombstone Radio, they 
thank Buffalo Bill’s bar in Whistler. Also, their 
support staff has a northern twist. “Our whole road 
crew is basically smuggled Canadians. They do a 
great fucking job, unlike some of the people from 
our hometown.” 

In Victoria during AIDS Awareness week, they 
have had some experience with AIDS. “My brother 
was gay, and his lover died of AIDS,” says Warren. 
“My brother was so distraught over his 
companion’s death that he committed suicide a 
year later. Whether my brother had HIV or not, 
we'll never know.” Gabby’s advice on preventing 
AIDS is direct and to the point: “Cover your stump 
before you hump.” The next time they stroll 
through town, take the time to catch their live 
show. You won't regret it. A 
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.... by Peter Lovric 


Offbeat continues its four-part series on 
the History of Jazz this month with Part 2 


Battle of ,. “ 
the Bands, ™ 
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Up for Grabs! 


383-4799 


Dale the InfoLine 24 hours 


YOU WON'T 
BELIEVE 

THE 

SPECIALS 


Our attitude is, if you 
1 don't pay forsomething, | 
: it's worthless! I 


Nic’ the idea in the arts that what is modern 
is also most worthwhile is not something 


peculiar to jazz. It-is a phenomenon of our times, 


of our century, but | think that it has affected jazz 


more adversely than most of the other arts. You: 


could draw a parallel to, say, painting, which in the 
years since World War II has also undergone a 
bewildering succession of styles. We have pop art, 
and op art, back to representational in various 
ways, expressionism and so on. This has 
happened in painting at a time when there seems 
to be no outstandingly great painters, as there 
have been in the past. That’s what seems to be 
the case with jazz today. If you look at jazz right at 
this moment, there does not seem to be a 
dominant influence. 

If you look back, you will see that, for instance, 


THURSDAYS 
OFF CAMPUS 
NIGHTS 


SWEET dance tunes 
with DJs 


Raise funds for your group 


Support your fellow students 


FRIDAY/ 
SATURDAY 


Beat the clock! Be anearly | — 
bDird!! FRIDAY NITE - Rowing € 
Book your Party. Fund 

YalSers OF....2 


'WHY PAY TO PARTY? 


WANT TO BOOK 
A PARTY? 
Call 721-3280 


Louis Armstrong came fully into view around 1924, 


‘when he came. to. New York ‘to join the. Fletcher 


Henderson Band. Musicians became aware of him 
when he started making recordings showing what 
he could really do. For about 10 years, Armstrong 
was the dominant influence in the music. 
Everything that was happening, regardless of the 
instrument, whether it was big band, small groups, 
or whatever, was some reflection of the 
discoveries he had made. From 1945 on, fora 
period of about 10 years, Charlie Parker, “Bird”, 
played a similar role. Later on in the 60s, John 
Coltrane was the dominant figure. Coltrane, “Bird” 
and Louis, did not influence everything around 
them, but they profoundly influenced a whole 
generation of young musicians in many ways. 


These ways reflected Coltrane’s accomplishments _ 


and struggles. Coltrane, unlike Armstrong and 
Parker, was trying to stretch or even break the 
boundaries of jazz practices and languages. He 
did not, in my opinion, necessarily succeed in 


that, but it was a very fascinating struggle to — a 


watch. 

Since the death of Coltrane, and that was some 
time ago, there has not been a similar dominant 
figure in the music. For a while Miles Davis 


seemed to be, perhaps, that figure. Already 


established as an influence, he recorded Bitches 
Brew in 1969, and became responsible for jazz-rock 
or fusion jazz or whatever we want to call it. Other 


people had been working with those ideas, but by » 
doing what he did, Davis put his stamp of © 


approval on it and that was psychologically very 


important. But since Bitches Brew and the © 


beginning of Miles’ electronic phase, there has not 
been anyone that could be said to play the role 
those dominant figures had played earlier. This 
may be due to the fact that in the arts, as I said 
before, it is a time when there are no leading 
figures of this sort. It may not be a productive time 
for the arts in that sense, but that may be a very 
good thing. Changes happen so rapidly and so 


radically in the arts, especially in jazz, thata time 4 


may be necessary for artists to reflect, look at all 
the things that have happened, digest them, and 


come up with some new perspective on the art 


form. Musicians are often too busy making a living 
to reflect. | 
| cont’d.on pg. 14 
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the man, the myth, 
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affected the most, both directly and indirectly, are 
ophy forms a vital part of the lyrical concerns of 
indirectly had a hand in the formation of a religion 
I the late 60s and early 70s, a new kind of music d ar Vee : eligion of many reggae performers. 

world. It was music with an infectious, danceabl arid bass a ni ae * fasta in the 1930's in Jamaica. One of Garvey’s followers, 
beat and lyrics about the concerns of lower cla ¥ -- Reveréad ya 
Jamaica, and was known as reggae. Reggae music 
hard-driving rhythms and soulful vocals, there 
identity and pride. 

Much of reggae’s focus has been on black leac 
Many reggae musicians are Rastafarians, that is, the 
(1897-1975), emperor of Ethiopia from 1930 to. 
Jamaican-born black nationalist, Marcus Mosiah Ga 
the phrase “black is beautiful”, is frequently ¢ 
inspiration by many reggae musicians. 


by Jonathan Beckwith 


a, wee 


y Biblical History. At a UNIA convention, Webb said, 
g of a black king - He shall be the redeemer.” When 
id, his title became “King of Kings, Lord of Lords, 
ibe of Judah” He was directly descended from King 
e Bible. He wore King Solomon’s seal, or ring, as a 
ssie means “Power of the Holy Trinity.” 
express this belief, Garvey had indirectly helped to 
Rastafari. However, Garvey, at the 1934 UNIA 
mpt of the Rastafarians. Although many Rastafarians 
Marcus Garvey was a man with a mission — the y himself had directed them to “look to Africa”, his 
the black population back to Africa. He said, {f Selassie and their religious movement. That did 
government? Where is his king and kingdom?” Ma ion Wi not: howe vement from growing and eventually influencing 
glorious black kingdom back to Africa, just like Ethi | 
told the people “I have a vision of the future and | 
redeemed Africa, with her dotted cities, with her 
millions of happy children going to and fro. Why sh 
give up and take a back place in this age of progres 
In 1919, Garvey organized the Universal Neg 
(UNIA) to accomplish these lofty goals. UNIA 
members, mainly in the United States. With the 
membership fees and donations; he started assem | 
the Black Star Line to be used to employ black people, make money transporting 
goods, and ultimately be used to transport blacks back to Africa to settle in their 
natural home. Unfortunately, Garvey was cheated and robbed by members of his 


died in London, England, Garvey’s body was 
nd he was declared a national hero. Today, his 
in a profound and lasting influence on many reggae 
sivil rights leader of the 1960’s, whose father was an 
arvey: “Garvey, from his headquarters in Harlem, 
k race purity and exhorting the Negro masses to 


in homeland — a cause which had made Garvey the 


Reggae and African Playlist 


ARTIST | TITLE LABEL 


Culture Wings of a Dove Shanachie 
Israel Vibration Vibes Alive RAS 
Youssou N’Dour Eyes Open | Columbia 
Samite of Uganda Pearl of Africa Shanachie 

. Dobb’& Dumela One Drop Resource 
Aggrovators Instrumental Reggae RAS 
Various Peeni Waali Shanachie 
U Roy Rock with | RAS 
Shuggy Milligan and the pain Love Revelation Yabby Records 
Various Afro Can Routes CBC Variety 
Link and Chain $.1:0-?. RAS 
Mad Professor/U Roy True Born African Dub — Ariwa 

‘Don Carlos Time is the Master RAS 
Henry Kaiser and David Lindley A World Out of Time Shanachie 


Englishman Shango-Charisma RAS 


Courtesy of Alive and Dread, heard every Saturday from 6:00 - 9:00 pm 
on CFUV FM 102/Cable 104.3. 
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(721-2453) ~ (598-2453) 
3705 STAMBOUL STREET « 1967 OAK BAY AVENUE . 
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, published a book entitled, A Black Man Will Be the 


~ Ware 


Novembe 


monday 


6 am ROCK: Yea well let’s see you 
function properly at 6 a.m. on a Monday 
morning! A good start to a bad week or 
a bad start to a good week — two fools’ 
interpretations. 


8 am FOLK: Hosts Ken and Randy play 
an eclectic blend of local and other folk 
music, stressing a balance of gender, 
social/personal, and vocal/instrumental 
music. 

10 am CLASSICAL: Orchestra Free Zone. 


Explore the Orchestra Free Zone with 
Martin Monkman - a fertile plot where 


instrumental and chamber music. : 


blooms, with a°clump of leider grov - 
over by the back fence. In additio# 1 


the monthly feature, each week wi 7 
He i 
present a bouquet of music from the 


Baroque to the Postmodern, all i 


years after the string quartet had be: 
invented by Haydn (who managed 


write 12 of his 104 symphonies but none 


of his 83 string quartets in England 
English composers d to turn up ag 
So this brief sampling starts with 


Nov 2: Vaughan Williams “Quartet 
G”; Bridge “Quartet No. 3” 7 
Nov 9: Elgar; Delius (who each wi 
only one) : 


Nov 16: Tippett “Quartet No. 3”; 
“Quartet No. |” 


Nov 23: Britten “Quartet No. 2”;Walton 
Nov 30: Simpson “Quartet No. 9” 


‘Society Magazine. er it's 
eous speakers, fundral e 
student politics or the 
aspects of the Students’ $6 
for discussion and com! 
variety of elected stud nt fep 

atives will be rotating guests, @ 
they'll only be a phone 
inquiring minds. Hosted by Ch 
Devlin and Kelly Greenwell: 


an 
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8 pm CENTRAL AMERICAN: Centro 
America Al Dia. (Bilingual) News and 
views, culture and commentary, and of 
course, music from Central and Latin 
America. Broadcast in solidarity with 
the struggles for peace and justice in 
Central America. 


9 pm WOMEN IN MUSIC: Beating Time. 
Victoria's only show on women and 
their music. We promise the unusual, 
irreverent, political sweet and sour. 


- Nov 23: Streetscapes — voices and 
chants from streetside 


Tl pm ROCK: The Transcendental 
Pomegranate. Scab reserves the right to 
be wrong as he insults your intel- 
eas perverts your sensibilities, = 


Anymore Sheu. ine neither does Jeff. 
See ya. We'll miss ya, man. Chris Eng 
; “ee good, ve 


fo The Folk Show. A vat 
‘ fo 4 music, child en's 


issues and music. 

9 pm 20TH CENTURY COMPOSITION. 
Infrequency. Host Doug Sprenger 
features an eclectic mix that could 
include Laurie Anderson, the Kronos 
Quartet, Charles Mingus, Astor 
Piazzolla, Kurt Weill or John Zorn; 
composers and improvisers who stretch 
the boundaries of 20th century 


“serious music. 


10:30 pm ROCK: The Wonderful World of 
Sound. HEY! YOU! LISTEN! THANKS! 


8 am FOLK: with Gates wid Ae 
10 am CLASSICAL: The wating Who 


ana and Fred 
a variety of 


gissiiiiiits stsetittti 


Mr. R&B productions 
Dec 2: “Pops” Staples, Folkways 
Records, Chuck Berry 

Dec 9: Junior Wells, Elmore James’ 
legacy 

10:30 pm ROCK: Uncle Dieter is Dead. 


Sauté your favourite literary hero with # . 


38. Learn the secrets held in William 
Faulkner’s secret vault. Experience 
Abby Frucht’s home-made soup. Oh 
yeah, Uncle Dieter is a hoax! Alternates 
with Auntie Ellen's Eclectic Collections. 


2:30 am LATE NIGHT: The Late Heavy 
ly Show. Host Ethan quests eternally 
tO explain the name of his show. 


3 am GUMBO: B? and Cam continue to 
stoke rock’s raging flame. 


thursday 


bam ROCK: Host Enis brings you the 


“rock you yearn for. 


8 am FOLK: Folkin’ Around with Keith 
Malcolm features 2 special segments 
for the kids called Malcolm To My 
Neighbourhood. Live performances from 
local artists will be featured in the next 
few.months. 


0 am CLASSICAL: When shall we all 
st again? In thunder, lightening or in 
rain, When the hurly-burly’s done, 
When the Fundrive’s lost and won, 
There to meet with... Deryk Barker, who 
merges from the his dust-covered 
€atacombs clutching a bunch of 
‘recordings so old that even his mother 


doesn’t remember. 


12 pm CFUV MAGAZINE: John Shafer 
calls his. show Bad News. Have a listen 


: Sports in the Stoplight. Jon 
van igiper ee! Victoria warrior front 


ee 
iserriszs 4 
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the outgoing UVSS A 
Coordinator 7 


Nov 9: Talking with SUE 


Nov 16: Should the UV : 
membership in the 
Federation of Students? 


Nov 23: What’s happening in the 
national student movement? 


Nov 30: Talking about the Lesbian 
Erotic Show “Drawing the Lines” Dec 2 


1 pm GAY/LESBIAN: This Way Out. 
(Syndicated) Gay and lesbian magazine 
from San Francisco. 


1:30 pm NEW MUSIC: New Album Review 
‘Rotating hosts bring you the latest in a 
variety of genres. 


3 pm ROCK: Suzy Nasty Teeth’s Big Brother 
Radio. After solving the long-standing 
dilemma of Mike and the Rock and Roll 
Gypsies over the nature of love at age 
seventeen (mucus-inducing anxiety and 
nicotine addiction), Fang and Grinder 
establish a loveless radio relationship 
to plague your Monday afternoons. 
Satan Bush lives, so nothing is sacred. 


5 pm JAZZ: Footprints hosted by Terry 
Finch features musicians who have 
made their mark on the landscape of 
Jazz. From the "Alligator Crawl" of 
Armstrong to the “Giant Steps" of 
Coltrane. This 3 hour program will 
favour those artists who fit Lester 
Young's dictum - "Ah, but can you sing 
me a song?" Alternates’ with 
EnJAZZimentally Sound, with host, Ji 
Fisher, who presents the lesser hear 
but musically great jazz musicians of 
the 60s to 90s: Andy LaVerne, Jon 
Faddis, Bobby Watson, Peter Leitch, 
Jon Ballantyne, Woody Shaw.... 


# 


1 pm METAPHYSICAL: Magic Happens. An 
interview show featuring practitioners 
of the magical arts, including 
shamanism, tarot, Rosicrucianism, 
Freemasonry, witchcraft, 
ceremonial magic, voodg 
program focus will be, 


mystery, .and wi 
broaden thei 


ee survey 


PW .H.A.T. (Socially 
with Heallf | y Attitudes Today) 
Victoria’ Pyouth, as they 


es of 15-21 and would like to et 
5lved in the SAY WHAT radio 


“programme phone the Common Place 


office at 360-0799 or 477-0941. 
8:30 pm GAY/LESBIAN: Out on 


the Waves. Gay and lesbian programming 
that features an eclectic mix of news, 


sit 
si 


‘from yours, perhaps. 
r catalogue and acquisition 


a Liteti 
3 pm ROC 


Goldi comes out of the 
you rock, rhythm, and req 


5 pm JAZZ: Straight No Cha 
do it with the fez on? Is t 
valid question to ask of the 
lovers? You can always 
tuning in. Guaranteed go 
No trendy rubbish feature 
jazz. Straight ahead! 


8 pm srtshuss & BLUES.) 


, 


Will they 


Nov 4: Willie Love, Dav 
Edwards 


Nov 11: Asteen Allen, Lavern Baker 


Nov 18: Hank Ballard, Lightnin’ Slim, 
Robert Johnson's legacy 


Nov 25: Eddie Boyd, Jimmy Johnson, 
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always agree. Listen and give it a try; 
© bored. 


2 pm BLUES & GOSPEL: The Rollin’ n’ 
Tumblin’ Hour. Eric LeBlanc presents one 
hour of the best of Let the Good Times Roll 
- mostly new blues/gospel/R&B 
releases. 


Nov 5: Sleepy John Estes, John 
Hammond, John Lee Hooker, Jack 
McVea 


Nov 12: Booker T & the MGs, 
Robert Cray, Jimmy Dawkins, 
Buddy Guy, Son House 


Nov 19: Albert Ammon, Wild 
Child Butler, Bo Carter, Otis Clay, 
Fairfield 4 


Nov 26: Big Bill Broonzy, 
Heavenly Gospel _ Singers, 
‘Smokey Hogg, Tina Turner 


Dec 3: Ivory Joe Hunter, Marv 
Johnson, Big Maceo Merri- 
weather, Junior Wells 


Dec 10: Best of 1992 R&B/Blues/ 
Gospel releases (Part One) 


pm ROCK: Pop-O-Pie Planet. Pop music! 
oly hot tubs,Batman, strip down and 
get naked. You are in fora whole bunch 
of sopping wet fun. 


5 pm JAZZ: Jive at Five and The Last Set 
alternate with Jazzin’ in B Flat. Jive at Five's 
Arnold VanKlaveren kicks off the first 
two hours of programming, and Jim 
Fliczuk plays more jazz, closing the last 
hour with The Last Set. 


Jazzin’ in B Flat host Art Simpson 
presents an interesting mix of blues, 
ballads and bop, every other week! 
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Nov 5: Son House, Tete Montoliu 
8 pm ELECTRONIC: Earmeals. Electronic 
and experimental music and sounds 
with Brian Lunger and Agustin Luviano 
Cordero. 


Nov 12:Lunar Music 
Nov 19: Made to Measure: an 


overview of this on-going “music for —” - 


series from the Crammed Discs label 
of Belgium, including: Minimal 
Compact, Daniel Schell, Hector Zazou, 
Fred Frith, Tuxedomoon, John Lurie, 


<woeem He uvszs= 


8 am FOLK: Phreaky Pf 
with Phriendly Pholkster'| 


10 am CLASSICAL: Ris: 
dark dungeons of 
will be live and in 
musical phantasies t 


noon CFUV MAGAZI 
current and topic 
listening ear. 


1 pm ARTS MAGAZ 
transmitted VU’ 
consenting, rotating 


1:30 pm LITERARY 
Poetry, prose, dra 
decide to create. 


2 pm PUBLIC AFFAIRS: WAR, with 
Chenee. WAR is a political public affairs 
program of critical thinking. Where raw 
information or social; economic, and 
political dimensions of personal life as 
fundamental to your understanding. 
Tune in and hear rare political sound 
poetry mixed with live erudition and 
debate. 


3 pm ROCK: The Freak Show. With your 
ringmaster, Anus Flytrap. 


5 pm JAZZ: Jazz Spectrum. Bill Wynne 
presents*an hour and a half of jazz, from 
1920's to latest innovations. 


6:30 pm JAZZ: Pushing the Envelope. Host 
lan Cochran concentrates on avant- 
garde and contemporary sounds. 
Guaranteed 98.6% bop free! 


8 pm VARIETY: Anything But Dead Air. 
Join Eva Destruction for some weird 
fun, music and mayhem. Alternates with 
Spartacus, a sort of how-to-seditiously- 
dance and entice social unrest hour. 
Gotta love it. Fight the power; flambé 
the rich. With poetry, humour and 
gratuitous sound effects for all! Listen or 
the Doctor will return to remove your 
spleen! 

9 pm ROCK: The Disciples of Dr. Demento. 
Blah blah blah Satan blah blah blah 
Fonz blah blah blah blood blah blah 
blah puke blah blah blah Agent B blah 
blah blah death. We're back! 


10:30 pm ROCK: Winnie Wincent Inwasion. 
The original two hour spotlight of chaos. 
Punk wok, Peter Criss worship, 


stenchcore, free jazz, Keel tributes, 
early 80s TV themes sung on request, 
phone conversations with Doug 


.Macminn, and whatever we've bought 


recently. Offended? That’s a nice NO 
FX shirt your mom bought you. 

12:30 am LATE NIGHT: George Hodge 
alternates with Derek. 

3 am GUMBO: Miracles from the Rock 
Gods! Stand and be counted. George 
goes for the marathon six hours every 
other week. 


modern music to folk and classical. 
News, interviews, and poems in 
Finnish. Alternates with Sudu, a Korean 
language program consisting of news, 


music, interviews, and listener's 


Nov 7: Classical 


Nov 14: First Nations — contemporary 
and traditional 


Nov 21: Land of 1000 Dances = special © 


book review. First Pressings: 1951-1954 
(Big Nickel Publishers), a series of 4 
books detailing the history of R&B 
featuring the following artists: Johnny 
Ace, Faye Adams, Jackie Brenston, 
Charles Brown, Ruth Brown, Clovers, 
Fats Domino, Drifters, 5 Keys, 5 
Royales, Jimmy Forrest, 4 Blazes, 
Guitar Slim, Roy Hamilton, B.B. King, 
Little Walter, Willie Mabon, Clyde 
McPhatter, Amos Milburn, Jimmy 
Nelson, Orioles, Royals, Tab Smith, Big 
Mama Thornton, Big Joe Turner 


Nov 28: Dumela Africa! African 


xylophone, balofon, and marimba 
6 pm REGGAE: Alive and Dread. Reggae 
and African music, featuring a roster of 
rotating hosts. 
9 pm DANCE: Perpetual Motion. Jen, 
Martin, Tristan and Jane alternate. 
10 pm RAP: Spittin’' Rhymes. Host M.C. 
Degree keeps your radio bumpin’ to 
the thumpin’ sounds around. 
12 am ROCK: Garage Grooves. Whoa 
daddy-O! Dig this groovy crawl through 
the crypts of fuzz! Every week, Amazing 
Larry brings you brand new 60s punk 


from around the world, as well as a 


variety of “old” garage stompers. Don’t 
bea Square...tune in! 


1 am LATE NIGHT: Music that'll give ya 
heat rash. 


Novem be 


3 am GUMBO: Your musical 
smorgasbord is the late night delight 
that's violating the airwaves. Have no 
fear nocturnal ones, we're here for 
anyone who just can't sleep. 


sunday 


6 am ROCK: The Bathroom Grafitti Show, 
with Tyson Mielke. Every so often a radio 
show comes along that will be remembered 
in our hearts long after it has left the air, a 
show that expands the limits of your 


_ imagination, touches your very soul, and 


says “It's okay to be me”. Unfortunately, this 
isn’t it. What is this show about? Read the 
hE pes O ANE 
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10 am CHINESE: City 
language program. 

11 am ITALIAN: Italian Broadcasting 
System. Music and news with Don Sforza 
and Giovanna Greco. 


Rhyt 1. Chinese 


i 


Us Bes pee 


providing an eclectic mix. 


3 pm WOMEN’S ISSUES: Women on Air. 
An indepth look at women’s issues 
locally and around the world. Features 
a wide variety of non-biased topics 
ranging from health to politics. If you’re 
interested in joining the team, please 
phone CFUV at 721-8702 and we will set 
up the training. 


4 pm SOUL: From the Blackside. A 
program of easy R&B, with interviews 
and guests from the Black Side, with 
your host, Jonathan Johnson. 


5 pm AUDIO SOUNDSCAPE: ? Frame? 
Someone stands behind that curtain, 
watching. there’s a hole filling up with 
holes. rasped, teeth salute in cautious 


d. 
ck 


Poison logger welfare. Armies go ba 
to Mars! 


1 am LATE NIGHT; Pope John Paul 
graces the airwaves with not so graceful 
tunes. | 


ild Child Wanda brings 
nusic from the wild 


onations to: CFUV FM 
Victoria, BC V8W 3P3 
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SPECIALTY 
PROGRAMMES 


ARTIST PROFILES: Labelled and Shelved. In depth 
insight into local and international musicians and styles. 
It just might be your favourite artist/music featured this 
week so tune in. SAT. 4- 6 pm 


ARTS: artlet is a four part look at the arts both locally 
and globally. FRI. 1 - 1:30 pm 
BLUES & GOSPEL: Rollin’ ‘n’ Tumblin’ Eric LeBlanc 


present two back-to-back 30 minute profiles on major 
blues artists or labels. THURS. 2 - 3 pm 


COUNTRY: Anne’s Country. Country and western music. 
Old favourites as well as new releases. TUES. 2 - 3 pm 


DANCE: Perpetual Motion. High energy rhythms don't 
necessarily mean the latest dance hit. SAT. 9 - 10 pm 


DISCUSSION: Alternate Views. (syndicated). An 
alternative view of our world through diverse topics of 
relevance. Hosted by David Barsamian. WED. 2 - 3 pm 


ELECTRONIC: Earmeals. Electronic, experimental, 
exotic, unusual and unclassifiable music and sounds 
with hosts Brian Lunger and Agustin Luviano-Cordero. 
THURS. 8 - 10:30 pm 

EVENTS: Only in Victoria. Local music or whoever 
comes to visit our town. THURS. 1:30 -2 pm 
GARAGE: Garage Grooves. A show dedicated to the 60’s 
garage punk sound. It’s groovy...dig it! SAT. 12 pm - | am 
GAY/LESBIAN: Out on the Waves. Victoria's own lesbian 
and gay radio program bringing you the news, views, 
music and culture of our community — with humour. 
TUES. 8:30 - 9 pm | 

GAY/LESBIAN: This Way Out (Syndicated). This news 
magazine from San Francisco focuses on lesbian and 
gay issues. MON. I - 1:30 pm 


LITERARY: Random Frequency. Poetry, prose, and 


drama, brought to you with love by UVic creative 


writing students. FRI. 1:30 - 2 pm 


METAPHYSICAL: Magic Happens. An interview show 
featuring practitioners of the magical arts, focussing on 
showing the many paths leading to the One mystery. 


MOVIE REVIEWS: Flickering Cinecisms. CFUV’s movie 


connoisseur, James. Vitti, reviews movies on the screen 
and on the shelf. Heard three times daily. 


NEW MUSIC: New Album Review. New stuff. This and 
that. From here and there. Every week. No kidding! 
MON. 1:30 - 3 pm 


Magazine 


PLAYLIST: Playlist Salad. A two hour extravaganza 
featuring the best from CFUV’s legendary and trend- 
setting playlist, as tossed and dressed by members of 
CFUV’s music department. SAT. 2 - 4 pm 


RAP: Spittin’ Rhymes. A show focusing on rap and the 
artists behind them. Join “the Fulcrum of Funk” for 
the best in hip-hop tunes. SAT. 10 - midnight 


REGGAE: Alive & Dread. Roots, rockers, crucial trax, 
dub, ska, rocksteady, soukous, township jive, zouk, 
benga-from Soweto to Kingston every SAT. 6 - 9 pm 


RHYTHM & BLUES: Let the Good Times Roll. “The 
world’s greatest D.J.” (Monday, Times Colonist), Eric 
LeBlanc, surveys Black rhythm & blues n’ gospel. 
WED. 8 - 10:30 pm | 


SOUL: From the Blackside. Program of easy R&B, 
interviews and guests from the blackside. SUN. 4 - 5 pm 


SOUNDSCAPE: ?Frame? Maybe radio people fantasize 
about being invisible. So they are, finally. Then what? 
Where do they disappear to? Dead air or the cave of the 
imagination? Outer space or inside the listener's 
mind? SUN. 5-6 pm 


SPORTS: Sports in the Stoplight. A look at amateur and 
professional sports. THURS. | - 1:30 pm 


STORIES: Neighbourhood Treehouse. The Earth and 
ourselves. Songs for children about our co-evolutionary 
species, life on our planet as we ride around the sun, 
learn how to identify our neighbourhood bird friends, 
visits by sea critters. SUN. 8 - 9 am 


20TH CENTURY COMPOSERS: Infrequency. An eclectic 
survey of personalities and styles in 20th century 
composition. TUES. 9 - 10:30 pm 


WOMEN IN MUSIC: Beating Time. Surprise, surprise. 
There are women in the music industry too. Explore 
MON. 9-11 pm 


WOMEN’S ISSUES: Women on Air. Public affairs 
concerning women. SUN. 3 - 4pm 


YOUTH: S.A.Y. W.H.A.T. (Socially Aware Youth With Healthy 
Attitudes Today). Join Victoria's youth as they hit the 
airwaves. Local, national and international issues get 
the shakedown on this program produced and 
engineered by youth for youth (and the unsuspecting 
adult). TUES. 8- 8:30 pm 
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Born To Entertain 
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ROCK block-programming can be heard three times a day Monday - Friday, on CFUV FM 102 
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Dutch East India Trading 
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November 


MULTILINGUAL 
PROGRAMMES 


CENTRAL AMERICAN: Centro America Al Dia. A 
bilingual show filled with local and international 
features on the news, politics and culture of Central 
America. MON. 8-9 pm | 


CHINESE: City Rhythm. Victoria’s unique Chinese- 
language music program, keeping you up-to-date on 
news, music and entertainment. SUN. 10- 11 am 


EAST INDIAN: A String of Pearls (bilingual). A 
Hindustani program called “Motion ki lari” (a string of 
pearls). Classical and semi-classical music, ghazals, 
geets, Punjabi folk music all aimed at the East Indian 
community for people of all ages. Hosted by 
Narendra Varma. SAT. 1-2 pm 


FINNISH: Soitellaan. Finnish music, ranging from 
popular modern music to folk and classical music. 
Finnish nostalgia. News in Finnish language. Interviews, 
poems etc. in Finnish language, every other week. 
SAT. 10-11 am | 


FRENCH: Les Mélomanes. Yves presents different 
facets of French culture. SAT. 11 am- 1 pm 


ITALIAN: Italian Broadcasting System. Don Sforza and 
Giovanna Greco host this program geared to those in 
the Italian community, students of Italian, or anyone 
who likes the colourful music and folklore of Italy. SUN. 
11 am - 12:30 pm 


‘KOREAN: Sudu. Another channel of communication 


between members of the Korean community and people 
who are interested in Korean culture in Greater Victoria. 
News, music, interviews and listener's engagements are 
presented every other week. SAT. 10-11 am 
LATIN-AMERICAN: Postales Musicales de Latino America. 
Hosts Miguel Alvarenga and Estevan Baileys present 
interviews, cultural news and music from Latin-America 
on this bilingual program. SUN. 12:30 - 1:30 pm 


POLISH: Ursula Zelinski presents an hour of news and 
music from Poland. SUN. 9-10 am A 


Alternative Radio Audio Cassettes 


Re OIE As 5. 
Caldicott ° Chomsky 
Cockburn ¢ Ehrenreich 
Parenti ¢ Sklar * Zinn 


and many others 


For a free catalogue write: David Barsamian 
2129 Mapleton, Boulder, CO USA 80304 


*-DANCE-CLUB- 


MEXICAN MONDAYS 
ALTERNATIVE TUESDAYS 
GRAFFITTI NITE WEDNESDAYS 
CAMPUS CRAWL THURSDAYS 
FRIDAY AND SATURDAY 
T.R.P.G. 

- SUNDAY BIZARRE! 


ADMISSION FREE. 
WITH VALID STUDENT I.D. 


DOORS 8:00 
NO REFUNDS OR EXCHANGES 


770 YATES, VICTORIA, B.C. 389-0666 
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Flickering Cinecisms 


by James Vitti 
Glengarry Glen Ross & Raise the Red Lantern 


fter a relaxed walk with a friend along paths dappled in shadow, after making plenty 

of wide-eyed faces at her baby daughter Ariel, | was spoiling to argue about the 
men’s movement. I'm distrustful of any group of organized men; whether they're 
regimented into a combat battalion or a support group of sensitive radicals. There’s 
always the potential for turning that masculine cohesion against women. So when my 
friend recommended Sam Keen's Fire In The Belly: On Being a Man, | quickly located that 
inescapable ambiguity of male power. Despite Keen's “ardor for the earth”, he couldn't 
resist separating, as per usual, the “good” women from the “bad”. He pits the prophetic 
feminists against the merely ideological. These ideological feminists are, in Keen's eyes, 
“disastrously wrong in excusing women from responsibility and capability for the 
destructive aspects of a cultural system that can only be created and perpetrated by 


~ consensual interactions of men and women.” Prophetic “good’ feminists will work with 


radical “good” men in the spirit of mutual repentance. Without shame, we argued. 
Between her barbed rhetorical questions and my snide denunciations, we twisted and 
turned inside out Keen’s even tempered certainties about gender. Two recent films, 
Glengarry Glen Ross and Raise the Red Lantern, would have further stoked our exchange. 


s a David Mamet stage play from 1984, Glengarry Glen Ross has been interpreted as a 

dark comedy about the ravages of faceless corporate capitalism. It’s Death of a 
Salesman en masse: Like Mamet's film House of Cards, these salesmen pitching land as an 
investment are on the con. This machismo is exclusive to this pack of personable 
predators. Their “sales-speak” of “being on the sit”, always closing the deal, and 
“deadbeat leads” pushes against the neon-garish claustrophobia of their office. Glengarry 
Glen Ross is all male hierarchical games. It’s the big contract that allows the top man to 
smear his rival’s face in the excrement of his verbal abuse. A BMW or an expensive 
wristwatch are the realities of potency. Ricky Roma (played by Al Pacino) is on top , while 
his mentor , Shelley “Machine” Levene (Jack Lemmon) isn’t even on the sales tote board. 
Their fellow salesmen (played by Ed Harris and Alan Arkin) wallow in impotent rage and 
self-doubt. A wailing tenor sax is their angst. With a static camera, director James Foley 
edits with Mamet's dialogue, jumping from one anguished face to another in a nervy jazz 
riff. Even from the top of the heap, confident of winning his prize Cadillac, Ricky Roma 
barely suppresses his panic. By right is “closing” might, he demeans other men of 
questionable manliness, spelling out c-u-n-t, or calling them “child”. Glengarry Glen Ross is 
a dirge for the loss of Roma’s “world of men”. 

he “world of women” bound by men is director Zhang Yimou’s Raise the Red Lantern. 

Though the first Chinese film to receive an Academy Award nomination, director 
Yimou’s movie was banned in his homeland. This film of familial strife was too close to 


national politics. Set in the 1920's, a young woman, after her father's death, must become. 


the Fourth mistress to a wealthy patriarch. Songlia, (played by Geng Li) occupies one 


house within the the vast house that-is her master’s. The master remains a distant figure, 


never appearing in close-up, always framed by the opulence of his wealth and privilege. 
Though Songlia arrives with no illusions, she is quickly enmeshed in the petty rivalries of 


the other three mistresses. Their lives are extensions of the master’s sexual desires and 


the traditions of his patriarchal ancestors. A red lantern, the Chinese symbol for male 
potency, signals his desire to spend the night with a particular wife. To that mistress goes 
the traditional foot massage and control over the day’s menu. Sumptuous furs and silk 
dresses cloth the sterility of their emotional lives. In Raise the Red Lantern, director 
Yimou often places a lonely Songlia in the beautiful but overwhelming architecture of the 
master’s house. Our fervent hope that she will defy the master never accounts for a 
padlocked secret room festered with chains. 

Glengarry Glen Ross and Raise the Red Lantern form a natuiral dealle bill about sexual 
politics. Each puts a lie to Sam Keen’s Fire in the Belly assertion that men and women are 


complicit in patriarchy’s continued survival. In their shiny Cadillacs, men can fantasize 


about being the master. Women who shout accusations at the master get thrown off the 
bus. 

Glengarry Glen Ross continues its Victoria run while Raise the Red Lantern may come 
back to the Roxy or Cinecenta. Until next time, go out and see a film and then talk or 
argue just as long as you put words to the pictures. A 


From sdents to 
Schwarzenegger 
CINECENTA (a nights a week! 


$3.75 FOR UVIC STUDENTS 
(with valid card) 


DAILY SHOW INFO: 
721-8305 


CINECENTA IS LOCATED IN 
UVic’s STUDENT UNION 
BUILDING 


@O LYLE 
LOVETT 


WEDNESDAY 
NOVEMBER 11 
8:00PM 
ROYAL THEATRE > 


TICKETS AVAILABLE AT ALL USUAL OUTLETS, 
OR CHARGE BY PHONE 386-6121 


- 


All paid pledges are slenibl e Call 721-8700 to make your pledge now! 


TRUE COLOUR PHOTO 


Victoria's Only 
(Cm Full Service : 
Photo Center | : ; 
10% STUDENT DISCOUNT 
4 Locations to serve you 


® UNIVERSITY HEIGHTS SHOPPING CENTER ® 


IHR PHOTO FINISHING 
477-7555 


Main Lab _ Stadacona Cntr Sooke 
684 Yates St. 1524 Fort Ste. — Evergreen Cntr 
383-8111 : 595-8111 642-4831 


¢ Processing times may vary with the work load and services required 3 
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Live & Loud 


Dead Beat Backbone/Tilt/Haunted Garage 
Monday, August 24, 1992 
Harpo’s Cabaret 


Hie shit, they're back! Haunted Garage 
returned to steal souls and impale any 
do-gooders (ie. people who think this is 
real) in the audience. One can not take 
Haunted Garage seriously because with all 
the blood and props and plasma and spit, 
they really seem to have a lot of fun. | saw 
these guys at their Victoria debut in March 
and was totally amazed that anyone would 
get onstage and do the things they do. 
Drinking blood; roadies dressed: as aliens, 
chainsaw murders, entrail feasts, a guitar 
dressed as a court joker, blah, blah, blah. 
Every song brought a different atrocity and 
all | could do was laugh and enjoy. On first 
impression, one gets the feeling that these 
guys are from another planet altogether 


because they are not a normal band and . 


one wonders what kinds of lives they lead 
offstage. | 

This time around | wondered how they 
would change their show. Well, it changed 
for the better and for the worse. For the 
better, androgynous guitarist Gaby 
Godhead was dressed as the Bride of 


Frankenstein and looked totally cool. His 


re: Oe | a Gar Ha Fs 


contribution to the show is beyond words. 
For the worse, there were a couple: of 
scantily clad go-go dancer (one dressed in 
lingerie, the other in only duct tape (no 
kidding!)). Now the idea of a couple of 
dancers getting on stage and getting into the 


music was kind of cool. However, the 


dancers became bored with just dancing 
and playing around (to put it mildly) with 
the band members (Gaby Godhead’s facial 
expression when one of the dancers 
grabbed his crotch was worth the price of 
admission alone; | knew then he was a 
male). When bored, they began to play fight 
with each other and then seemingly fight for 
real with each other. This was too much. Not 
an enjoyable part of the evening. 

Haunted Garage’s music is heavy and 
funny, and the show {including a gory 
George Bush sacrifice, plenty of blood, 
aliens and plenty of bloody props) is very 
entertaining (if you don’t take it seriously, 
they won't). However, the second time was a 
little less entertaining than the first. It’s too 


bad that their encore did not materialize 


thanks to a beer spilled on one of their 
amps frying it into oblivion. If yau’ve got an 
open-mind and like metal,.check them out 
next time they’re here. 

The support acts should be checked out 


The New Generation 
PowerBook 
» PowerBook 160 
iy 4MB RAM © 4OMB Harddrive ~ $2949 


4MB RAM ¢ 80MB Harddrive ~ $3359 
4MB RAM ¢ 120MB Harddrive ~ $3769 


unequaled In speed, power, and expandability 


by everyone though. Edmonton's Dead Beat 
Backbone got the night off to a good start. 
Partially comprised of ex-SNFU and ex-Jr 
Gone Wild members, they played a good 
but sometimes inconsistent set. The good 
songs were great but occasionally something 
quite brutal was played (making me think, 
“What the hell was that?”). Give them the 
benefit of the doubt and check them out 
because the good outweighed the bad, 
handily. 

Oakland's Tilt made themselves a nifty 


_ little debut here. Their songs are heavy on 


the vocals which works because the 


- melodies are catchy. Though each. song was 


announced as being about sex, | seemed to 
find that they had more substance than the 
usual naked pretzel. Hummable songs, deft 
afrangements and even originality made for 
a good debut. Hope they come back soon:. 

| Brad Forbes 


Lowest of the Low 
Tuesday, September 29, 1992 
Harpo’s Cabaret : 


he Lowest of the Low, out of Toronto, 
put in an appearance at Harpo’s for the 
listening pleasure of the sparse but 
enthusiastic crowd. The band established a 


® 
Authorized Reseller 


4MB RAM ¢ S8OMB Harddrive ~ $4679 
4MB RAM ¢ 120MB narddrive ~ $5079 


PowerBook Duo 210 


the best of both worlds 


4MB RAM © 8OMB Haridrive ~ $2779 


PowerBook Duo 230 


comes with a 33-megaheriz 68030 microprocessor 


4MB RAM ¢ 80MB Harddrive ~ $3219 
4MB RAM e 120MB Harddrive ~ $3649 


UVic Computer Store 


Monday to Friday 8:30 - 4:00 & Saturday © 12:00 - 4:00 
 Glearihue C143, facing the UVic Centre 
~—- 721-8321 CstereQUyyM. UVic.CA 


Prices te not Include applicable taxes oti are subject to change without notice 


This service Is only available to students, faculty and staff of the University of Victoria 
The Apple loge is a registered trade mark ef Apple Computer inc. PowerBook and PowerBook Duo are trademarks of Apple Computer Inc. 


good rapport with the audience and joked at 
how a number one hit in Belize had single- 
handedly paid for the present tour. The 
quartet was energetic, tight and played two 
strong sets and wooed the audience, onto 
the dance floor. 

The release of Shakespeare My Butt in 
January of 1992, and their Spring tour with 
the Jazz Butcher has allowed the band to 
develop a devoted following across Canada. 
Citing their style as a Clash meets Grapes of 
Wrath melange, the Lowest of the Low are 
an articulate and approachable band and 
hopefully Victoria will discover their great 
music the next time they're in town. 

Denise Minard 


Fastbacks/Bum/Girl Trouble 


' Sunday, October 4/92: 


Harpo’s Cabaret 


t was a good thing I'd called Harpo’s 
before - the show started promptly at 8, 
which a lot of people didn’t seem to know. 
Hence, the Girl Trouble audience was pretty 
small. GT played a bunch of surf punk tunes, 
including.a Munsters’ Theme cover, with the 
singer leading the way on his saxophone. 
Supposedly they covered a couple of Elvis 
songs, but | didn’t recognize ‘em. | 
appreciated both the tight music and 
the lead singer's hip gyrations - which 
had me and my companion, Scott, 
wetting our pants with excitement. And 
two thumbs up for the Jumbo green 
toothbrushes and Wig Out! mags. 
Bum’s set was pretty short. At the 
first sounds of tuning, half the bar 


flocked to the stage to hear the band © 


play stuff like “Wedding Day” and 
“Confidential”, with sporadic technical 
difficulty. Pretty good. | was kind of 
disappointed they didn’t play “A 
Promise is a Promise”; however, as Scott 
put it, “I love power pop!” ‘Nuff said. 
There were several difficulties with 
the Fastbacks’ set, namely: technical 
problems with the mics, Lulu Gargiulo’s 
voice temporarily giving out on a few 
songs, bad tuning, an aborted cover of 
“Highway to Hell.” But | forgive them. 
The Fastbacks played new and old 
music, poppy with a crunchy edge, and 
put out loads’o’energy. They interacted 
really well with the audience, and even 
took requests (well, a request, anyway) 
in their second encore. Kurt Bloch, on 
guitar, entertained many with his wacky 
drunken antics. And Lulu and Kim 
Warnick are punk rock goddesses. They 
played about an hour or so in total. This 
was the second time I'd seen the 
Fastbacks play, and next time I'm in the 
vicinity of their show, I'll definitely go. 
Allison Sivak 


Hungten/Pressure Cooker/Greenday 
Tuesday, October 6, 1992 
Bonehead’s ; 


ad 


ure opened to a full basement 

of minors (and majors) who were 
there with the sole objective of getting 
in on a little Hungten. If you have not 
seen Hung and his local band of merry 
pranksters before then you have 
something to look forward to. They 
rocked out their frolicking teenage 
skateboarders on welfare type of 
musical shenanigans including a cover 
of “Lowrider” to everyone's sheer 
amusement. 

Pressure Cooker came next and they 
mixed up a hearty serving of sweet ska 

- and sour punk, with a pinch of 
lewdness, nudity, and NoMeansNo 

' covers while fixing broken guitar strings. 
They left on the lid and let it all simmer 
for almost an hour and succeeded 
dishing out enough to feed 300 fans 
very nicely. 

Lastly, Greenday put out a lot of 
energy into their performance and got 
the entire crowd up thrashing around 
and generating enough heat to the 
firetrap to the brink of spontaneous 
combustion. The band played all the 
songs that the crowd wanted to hear 
plus some new treats including a lot of 
happy whining about beautiful girls, life, 
and love. All's well that went well. 

Hal Haberman 
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DISCussion cont. from pg. 12 
Walker. Dinah placed a lot of importance 
on songwriters, inconsistently, if you can 
fault her. You can’t fault her on these 
Apollo recordings, all the songs are great 
and how can you go wrong with Charlie 
Mingus, Milt Jackson, all members of 
Lucky Thompson’s group during this 
period. An essential release. 

DD 452:Various Artists- Honkers & Bar 
Walkers Vol.2 

The tenor saxophonists featured are: 
“Gatortail” Jackson, King Curtis, “Little 
Jazz” Ferguson, Morris Lane, Bill Harvey 
and Count Hastings. Hilton Jefferson and 
Bobby Smith are the two lone alto-men. 
Bob Porter's notes add (just) a little to 
our knowledge of these players, which 
says that for too long we’ve neglected 


_ this music. Mr. Porter is an authority on 


this music, and if anybody knows, he 
should. Delmark is to be applauded for 
making this available. These bar-walkers 
represent the foundation of R&B 
saxophone playing. We can expect a few 
more releases in this series, including 
complete sets devoted to Jackson and 
Jacquet. (By the way, vol.! is now 
available on CD DD-438, and is devoted 
to the United label.) | 

DD 655: Sunnyland Slim - House Rent 
Party 

Sunnyland and friends recorded this 
session for Joe Brown of Job Records in 
1949, with Apollo purchasing it and 
issuing only part of it. what remained 


unissued was a few alto takes, and two 
post-Muddy Waters (unissued!) titles by 


" Jimmy Rogers. Job Records was known for 
its primo Chicago blues, and if you're > 


into the roots of this music, this is a 
must. That wonderful interplay of voice, 
piano and guitar is very infectious, so be 
forewarned! This is the real Chicago 
Blues, and it goes to prove that drums 
are not always necessary! An essential 
release. 

Eric LeBlanc 


Atomic 61 
Heartworm 
Box Dog Sound 


he shame about writing reviews on 
such short notice is that one never 
takes into consideration the tendency for 
opinions to change or material to grow 
on you. Well I am a fortunate indeed 
because I’ve spent many an intimate 
moment with my Atomic 61 cassette. 
From Victoria to Hamilton, and Niagara 
Falls to Temiscaming, I find myself 
consistently fuelled by this no less than 
perfect example of their material. 
Steelpole Bathtub’s “favourite band” 
rejects the inertia of the Seattle sound, 
the impotence of punk and the 
conventionalism of standard rock and 
provides a fully driven and legitimate 
work. Aw, fuck. I'll just shaddup and you 

go buy it, ok? 
Stephen Dohnberg A 
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Classical cont. from pg. 3 in the 


music press about the recent recording 
of this symphony by the new Russian 
National Orchestra under Mikhail 
Pletnev (Virgin Classics). This reading 
completely blows it away, in the heights 
of its fervor and the depths of its despair 
in the finale. This is a truly monumental 
performance which | cannot recommend 
too highly (2292-45756-2). 

The Erato sleeve note writer refers to 
the conductor in his old age as 
resembling a solitary eagle. According to 
Valerie Gergeyev, who trained with him, 
Mravinsky conducted no more than ten 
different programmes during the last 
decade of his life, choosing only works 
that he felt an inner compulsion to 
perform. He was also able to take as 


many rehearsals as he wished, having 
the concert announced only days 
beforehand, when he felt the orchestra 
was ready. And frequently during these 
last years he would hand over the 
conducting duties at the final concert 
itself to one of his deputies. A number of 
the brightest stars in the conducting 
firmament today received their training 
at the hands of the Leningrad Maestro, 
including Mariss Janssons and Neeme 
Jarvi. But, as Gergeyev also noted, 
whoever was actually on the podium on 
a particular night “Mravinsky’s influence 
shines through: he is there with us, 
whatever our own ideas may be”. 

A fitting testimonial to a great 
musician. A 
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Bunghole cont. from pg. |! 


Tongues and Bones 
Demo 


This is great music to dance to (i.e. 
Harpo’s on weekends), but I didn’t draw 
much from the songs in terms of 


listenability. The songs are all funky, 
have the same tempo and sound too 
much alike to be really appealing for 
pleasurable listening. Lots of energy, so 
go dance to them when they come 
around. JH 


Jazz cont. from pg. 5 


according to its own inner momentum. 

ut on the other hand, it has also been 
subject to certain pulls and pressures 
from the environment, which very often 
meant the market place. Music, you must 
remember, is not an abstraction. It may 
be the most abstract of arts, but music 
generally serves a function; the function 
of jazz in its early years and up to the 
mid 40s was dance music, number one, 
and entertainment number two. 

This may be the right point to make a 
little digression. Our perception of the 
way jazz got started and the early history 
of the music has changed considerably 
since it was first written about. Among 
the first to write about jazz were a 
stunningly large number of Europeans, 
because they heard the music from a 
different perspective. When they first _ 
started writing about jazz and tried to 
uncover its roots and early history, there 
was nothing to go by, as they didn’t have 
any reference books. Today you can walk 
into a library (there are close to 2000 
volumes) to seriously look at this music, . 
even though not that much time seems 
to have elapsed. In 1930, King Oliver had 
made his great recording in 1923; Louis 
had started recording his “Hot Five” 
things in 1925. We think those writers 
should have been able to go straight to 
the source and find out anything that 
happened, but it wasn’t as easy as that 
because most only learned about the 
music by seeking out rare recordings and 
stumbling across a number of great 
masterpieces. There was no way in which 


Je: is a music which has developed 


ARTIST TITLE 

1. Moby Moby 

2. The Shamen Boss Drum 

3. Various Artists Techno Trax Vol. 5 
4 Utah Saints Something Good EP 
5. 808 State Gorgeous 

6. Pop Will Eat Itself 
7. Nine Inch Nails 

8. Opus tlt 


Broken EP 
Mind Fruit 


Perpetual Motion is heard every Saturday evening from 


Daily Specia 
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~ Perpetual Motion T 


The Looks or the Lifestyle BMG 


9-4-U THURSDAY 
Vic NITE 


they could check record company 
ledgers and find out just how many 
copies had been made of Louis’ “Hot 
Five”, how many records King Oliver had 
made, for whom and with whom, and so 
on. There was a kind of complete black- 
out of information, and everybody had 


to go and find this piece-meal by talking 


to musicians. Gradually, something 


- began to take form and people started 


theorizing about it. 

And that’s when we came up with the 
good-old cliches, like the fact that jazz 
was born in New Orleans, in the red-light 
district if you will, and that it came up 
the Mississippi to Chicago and then to 
New York. Like most cliches, there were 
some elements of truth in that, 
otherwise it wouldn't have been so 
widely disseminated. None of them tell 
the whole truth. New Orleans is not 
where jazz was born, but happened to 
be the city where it developed most 
rapidly and in the most concentrated 
way. There were social, economic and 
cultural reasons for this. But the music 
that gave birth to what happened in New 
Orleans was happening in every major 
city in the southern United States, and to 
some degree in a somewhat different 
way, in the north and other portions of 
the country. Wherever there was contact 
between black and white musicians, 
between music of the Afro-American 
tradition, as it existed then, and the 
tradition of Western European music, 
and so it wasn’t as simple as all that. A 


Part 3 will appear in next month's double 
issue 
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1318 Broad St. 
Victoria, B.C. 
382-1331 


is in Effect 


tate “entertainment! 


APOTHESIS - O Fortuna - CDsg| JESUS LIZARD - Liar - CS/CD 
- Ombumbratta-CDsgl | V/A - KILL ROCK STARS - CD 


2 UNLIMITED - Get Ready - CDsgI | ee ee 
- Workaholic - CDsg! ‘SPRINKLER - More Boy, Less Friend - CS/CD 
DOUBLE YOU - Please Don t Go NIRVANA - Bleach - CS/CD 
BEAT HAPPENING - You Turn Me On - CS/CD 
KMFDM - Money - CS/CD | V/A - INTERNATIONAL POP UNDERGROUND - LP/CD 


w/ Shadowy Men, L7, Beat Happening, Kreviss 
Spinnannes, Nation Of Ulysses and more... 


V/A - TECHNO TRAX Vol.5 - CS/CD 
: | V/A - AFTERNOON DELIGHT - CS/CD 
F RO NTLI N E ASS = M B LY Love songs from Sub Pop with Afghan Whigs 


- Tactical Neural Implant - CS/CD Seaweed, pndeine, Smashing Pumpkins and n more... 


| SISTER MACHINE GUN CHANGE OF HEART 
a ss Of The Flesh - CS/CD is. oa vas - Smile - ‘rine 


MOBY - s-t - CS/CD Sore 
PAVEMENT oo A 
- Slanted And Enchanted 
‘ CSICD _ 


ASEXUALS 
.- Exile From Floontown - csiCDy 


SUGAR SHACK 
- Charmer - LP/CD 


MECCA NORMAL 
- Dovetail - LP/CD 


SISTER PSYCHIC 
- Fuel - CS/CD 


DOA - B apse 
re Soeur 


) GRUNTRUCK- “Push ., 
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- STORE HOURS : 


NOT VALID WITH NEW RELEASES OR ADULT MOVIES 
Coupon expires September 30/92. 
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I 
: $3.25 a day 
open 7 days a week | RENT | RECEIVE 1 FREE 
Mon. - Fri. 7am - 12 midnight : ONE COUPON PER FAMILY ALL OTHER — 
: 


Sat. - Sun. 9am - 12 midnight MULTI-DAY RENTALS AVAILABLE 
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